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Self Portrait as Theseus II, 110 x 80cm, Oil on Board

“I love Greek myths – the pathos and drama. And as these are my paintings I can
be Greek hero Theseus if I want to be!” Richard Twose July 2021
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If Richard Twose were to start work on a series of
paintings tracing his life story, he would need a lot of
canvas. It’s been quite a journey. Across six decades,
Richard’s incredible ride has taken in evangelical
Christianity, animal rights activism, revolutionary
communism, multiple arrests, playing in punk bands
and some very very dark family secrets.
And yet, in the manner of all such ‘hero’s journey’
stories, these frequently dark episodes make the high
points all the more extraordinary. Somehow, out of
the chaos, Richard reinvented himself.
First, he became an in-demand jewellery designer
whose work sold in Harvey Nichols and was
commissioned by clients including Sting and Joan
Collins. Then he walked away to become a painter. In
2014 his painting of Jean Woods was awarded second
prize at the BP Portrait Award at The National Portrait
Gallery. Today, Richard’s work is acclaimed all over the
world. The Spielbergs are collectors. Kate Capshaw
Spielberg is Richard’s student.
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unconventional life that has made him such a
compelling painter. Indeed, when Richard started
work on the paintings in this new collection for
the Catto, he came to the the conclusion that his
incredible back story is his only subject.
“The idea for these paintings came together during
Ì iwÀÃÌV`ÜÜ ivÕ`>`v>Þ« Ì
album,” he says. “I realised that all my art, since I was
15 when my mother left home and I began drawing
seriously, has been an attempt to understand my life.”
Richard Twose was born in Devon in 1963. His
family was, it’s fair to say, unusual. Richard’s mother
had been raised in the Plymouth Brethren religion
but found out on her wedding day she was the
illegitimate daughter of a German Jewish woman. His
father loved art and would take his boys to museums.
But he worked in a meat warehouse.
It was a highly reclusive family, yet one in which
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and his brothers grew up fully committed to quasimystical ideas: cod eastern religion, ESP and UFOs.
Then everything changed. Richard’s mother was
involved in a scandal that made the News of the
World. In the ensuing chaos, Richard says he made a
half-hearted attempt to burn the house down.
Shortly after, aged 16, he left home and those
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religion, communism, veganism. He rejected material
possessions and sowed crow feathers in his hair.
Eventually, however, he came to see these pursuits
as mere posturing. “I had all these moral stances on
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actually full of insecurity and self-importance,” he
says.
So he went back to college. In the middle of an
architecture project, he started making decorative
models of running horses. Unexpectedly, people
started buying them as jewellery. Prominent designers
such as Paul Smith and Theo Fennell stocked them.
Almost by accident, Richard was a jewellery designer.
He rode the wave. But by 2000, it was time for a new
direction. He closed the jewellery business, moved to
a village south of Bath, and started teaching art at a
sixth form college in Bristol.
He began to paint in oil, and slowly his reputation
grew. In 2011 Richard won the Victoria Prize at Bath’s
Victoria Gallery and was invited to become a member
of the Bath Society of Artists. Three years later came
the BP Portrait Award. And shortly after, he appeared
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exhibition, in which he demonstrated Rembrandt’s
techniques.
This is Richard’s third Catto show. It’s another
showcase for his impeccable technique and vivid
imagination. Without doubt, the effect can be
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As the art critic Edward Lucie-Smith says: “What one
sees here is the work of an artist who is willing to give
his imagination free play, and who has the skills to
present those imaginings in full convincing form.”
But to repeat, these paintings are autobiographical.
Intensely so. There are many allusions to the markers
of Richard’s own story: Jewish identity, suburban
secrets, Christianity, the art of the old masters.
Richard is happy to elaborate. He says ‘Changes’
ÀiyiVÌÃÌ iÃiÃV«>VÌv ÃÌ iÀ½ÃÃV>`>°
“This painting is all about very abruptly not being a
child anymore. My mother had disappeared and I was
caught between various states – mentally, emotionally,
in age and maturity – in terms of what and who I could
believe. I was lonely but too insecure to make friends.
Two things saved me. Drawing and punk.”
In ‘Liberty Misleading the People’, Richard’s subject
is the mixed blessing of having no boundaries. “My
father had some unusual notions for the time,”
he says. “He tried to practise ESP with us and we
sometimes went out to look for UFOs. It gave me
the sense we were special. Then, with my brother’s
schizophrenia and the ‘brakes off’ effect of my
mother’s disappearance, we could suddenly explore
all the ideas we wanted to.”
Richard’s third Catto show is a brutally honest
showcase for one of the UK’s most exciting and
audacious artists. The new paintings comprise the
latest instalment of a remarkable life story.

A Midsummer Night’s Dream, 62 x 83cm, Oil on Board
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London Calling, 180 x 120cm, Oil on Canvas
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Strange Matriarchs (Diptych), 123 x 83cm, Oil on Board
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Hephaestus (Tom McEwan), 80 x 110cm, Oil on Board

Jewellery designer and friend. Here he is the Greek god
of blacksmiths, Hephaestus. I think he looks like King Lear.
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Dionysus (John Rose),
110 x 80cm, Oil on Board

God of wine and
pleasure….my friend
John Rose.
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Ever Fallen in Love (With Someone You Shouldn’t’ve) 120 x 120cm, Oil on Board
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Self Portrait as Theseus I, 62 x 83cm, Oil on Board

I Feel Love, 104 x 123cm, Oil on Board
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First Love
Last Rites,
100 x 62cm,
Oil on Board
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Changes,
100 x 72cm,
Oil on Board
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Battle of the Centaurs, 62 x 83cm, Oil on Board
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Streets of London, 62 x 83cm, Oil on Board

Liberty Misleading the People (After Delacroix), 62 x 83cm, Oil on Board
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The Forbidden Planet, 150 x 200cm, Oil on Canvas
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Burning Down The House, 190 x 240cm, Oil on Canvas
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Mickey Mouse Introduces Richard Kraemer to Gurs, 62 x 83cm, Oil on Board

My maternal great uncle, German Jewish from Karlsruhe, was taken in 1939
to Dachau and transferred to Gurs camp in 1944 where he died along with his father Moses.
Horst Rosenthal was a German Jewish cartoonist interned at Gurs. I saw a booklet he made at
the Shoah Museum in Paris where he depicted Mickey Mouse being captured by the Nazis and
taken to Gurs. The image of Richard Kraemer comes from his Jewish Identity Card.
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Mickey Mouse Introduces Elizabeth Kraemer to New York City, 62 x 83cm, Oil on Board

My maternal great grandmother eventually made it to NYC. She travelled there from
Liverpool in 1945 on the Cunard Line ship ‘The Sythian’. This image of her comes from her
immigration card. She had my mother while working in Staines as a ‘domestic’. She subsequently gave
her up for adoption to the grandmother I knew in Totnes, Devon who was a strict Plymouth Brethren.
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Soul Love (Diptych), 62 x 83cm, Oil on Board
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She Loves You Yeah Yeah Yeah, 62 x 83cm, Oil on Board

News Of The World, 62 x 83cm, Oil on Board
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Minos, 30 x 40cm, Oil on Board
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Grey Horse, 40 x 30cm, Oil on Board

Blind Man’s Buff, 120 x 120cm, Oil on Board
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Top of the Pops, 62 x 83cm, Oil on Board
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Heart of Glass, 62 x 83cm, Oil on Board

It’s a Long Way
To Tipperary,
123 x 83cm,
Oil on Board
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Two Little Boys, 123 x 83cm, Oil on Board
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Asclepius (Charles Nduku), 83 x 62cm, Oil on Board

Asclepius was the Greek god of healing. Charles is a reconstructive facial surgeon.
He set up a facial palsy charity. He has pioneered techniques to bring expressions
including tragedy and laughter back to facial palsy sufferers.
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